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 noun /ik-’spo-zhér/
the amount of light per unit area reaching a photographic film or 
electronic image sensor, as determined by shutter speed, lens aper-
ture and scene luminance.

(photography)

the fact or condition of being affected by something or 
experiencing something

E xposure:E

“shoot. I opened the back too early.”
Nowadays, it is rare to think film when there is so much digital around 
you. It’s valuable. And expensive. Ian recalls picking up his first film cam-
era, not knowing what he was getting himself into. There was nothing quite 
like the first time someone entrusts you with a delicate, foreign machine. 
There was a difference then to now; the first being it was 2009. Forget that 
it was merely seven years ago... It is almost regarded as faint of a memory 
like it dates back as long as our parent’s generation. Things like your Ip-
hone sitting in your back pocket wasn’t the norm. The closest thing you got 
to quick clicking and saving a photo was photobooth on your home 
computer. It was that awkward time period; The time that your parent’s 
don’t really understand. Or your cousins ten years older than you.  It’s 
that time period people growing up during the blink of an eye when 
companies like Apple revolutionized the relationship between humans 
and electronics can understand. Which means film class was a precious 
six hours a week Ian had to creating that relationship with his camera. 
  Mistakes were more impactful. More valuable. 

 “My teacher taught us from the ground up. We learned the me-
chanics behind the camera... He was the one to instill in me a love for the 
mechanic.” Of the many quirks that the process of film photography car-
ries, an important one to note is that it always surprises you. The outcome 
is revealed days later, when you finish the roll of film. The outcome is un-
known the whole journey. And sometimes, you realize, “shoot I opened the 
back too early.” The common link amongst film photographers. The hab-
it that you laugh about and then sulk at because you’re praying that your 
shots didn’t get ruined. But what counts as ruined? The untold story un-
folds, the opened film begins to guide the artist’s work and a collabora-
tion forms between the two. No longer regarded as ruined, but exposed.



Untitled
Driving Past a Comic Mural, Brixton

Only available via his dropbox, Ian looks at the photo and quickly mentions, 
“the full mural is a piece of Brixton.” A community with open arms giving Ian 
the oppurtunity to experience a favorite restauraunt, local art, the camera 
attempted to capture Brixon holding true to it’s culture and character, pre-
serving the mood and energy of it’s people and their contributions. This 
photograph speaks balance and forces focus on the animated woman. 
Instant head turner. The unexpected exposure created this. Nothing else. 
 
It’s inevitable to think, “what is that woman looking at?” “What is the mes-
sage?” You decide for yourself. That’s what the exposed film roll is telling 
you to do. 



Exposed Pt. 2
In Front of Okan, a sushi restauraunt in Brixton Village.

Attempting to discover a new sushi restaurant at least twice a week during his 
semester abroad- Ian thought, what better way than to capture it in a still. Titled, 
“Exposed,” adjacent to, “Pt. 2,” Ian exposes two developed stills on his website, 
among the many in his dropbox eagerly awaiting their place. A photo is taken 
from the lens of a stranger, who is unaware of the history of OKAN or better yet 
Brixton till the spontaenous sushi excursion. Yet, the culture is encaptured with-
in this photo.  The culture of “OKAN” boldly perched next to a lantern paying 
homage to Japanese roots, fitting perfectly in the evening at Brixton is captured. 
And what could have been another family owned restauraunt or coffee shop on 
the exposed section of the still is simply irrevelant; It could almost tell a different 
story, one that takes away from Ian’s perspective. To tell a story is to tell a per-
spective, how much of what is in front of you is going to be shown. The exposed 
wanted to tell a story without the potential family restaurant or coffee shop. 



 Film holds onto the mistakes and newfound patience. It chal-
lenges the photographer with discipline and intention, often missing 
in digital photography. Ian explains, “36 photos in each roll.” Meaning 
36 times to capture life in that moment. It creates a relationship and 
perspective between everything through the lens and behind it. And 
the best part about it: developing the roll. Learning it and applying it 
plenty of times in class, and I guess it still doesn’t come out perfectly. 
But, I love it, the human-ess of it. “Regardless of how much I plan the 
shot, the picture always comes out somewhat unexpected.” As much 
as you lead it, it leads with you. Reminding you the thrill of surprises 
in the negatives and it becoming a second nature. But, remembering 
“the finite aspect of film:” that you only have 36 photos in a roll- that’s 
less than 1% of your photo library in your phone. less than 1% of your photo library in your phone. 




