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“Dangerous Beauty” Exhibition Analysis


	 In Greek mythology, the Gorgons are three monsters, daughters of Echidna and 

Typhon, whose only mortal was Medusa. This monster of the Western Ocean turned 

everyone that she saw into stone. The representation of Medusa has become overtime 

more feminine since the fifth century B.C. Similarly, sphinxes, sirens, and other hybrid 

creatures have also become more anthropomorphic and less frightening. Inspired by 

the transition the representation of these creatures have gone, Kiki Karaglou has 

curated an exhibition at the Metropolitan Museum of Art (MET) in New York City from 

February 5th of 2018 to January 9 of 2019 featuring sixty artworks on this topic in the 

Gallery 172. The exhibition offers relevant content by displaying a diverse collection of 

artworks (from the sixth to the twentieth century B.C) in a straightforward, informative 

way. 


	 The way the Gallery was curated for the “Dangerous Beauty” exhibition made 

the pieces seemed intimate and approachable. This receptive environment was created 

by the small room and the warm light that illuminates the space. The walls of the 

Gallery are painted in a dark blue, which gives the feeling of being underwater. Also, 

the number of pieces in the room is satisfactory. Visitors can easily wander through the 

oeuvres and find themselves with enough content to contemplate while not becoming 

overwhelmed. Besides, to help audiences better understand the pieces in “Dangerous 

Beauty,” the objects exhibited are accompanied by labels and wall text.


	 The Gallery is divided into sections that bundled similar items together. In the 

exhibition, one can find a collection of antefixes of Medusa, that shows how her image 
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has transformed to a more feminine approach with time. There is also embellished 

jewelry of sphinxes, and sirens as well as the Gianni Versace dress inspired by 

Medusa. In the space, there are also utilitarian objects with these monstrous creatures 

on it (such as jars, vessels), and a painting section (with Perseus and the Sleeping 

Medusa and The Sin painting).


	 The Sin (Woman with red hair and green eyes) painting mainly caught my 

interest. Edvard Munch's piece was made in 1902 in a Lithograph of 27-3/8 x 15-3/4 

inches printed in yellow, red and green. In the painting, Munch depicted a woman with 

abundant red hair, green eyes, and bare-breasted. These were all iconography of the 

“Female Fatale.” Her gaze is blank spaced, which makes it seductive and therefore, 

dangerous for men at the time. The subject matter was thought to be Munch’s ex-

fiancée, Tulla Larsen, but it was in fact of a professional model who posed for him in his 

studio. The piece is composed vertically, and it is very balanced, due to the neutral 

palette Munch used. 


 	 Munch was inspired by Franz von Stuck painting “The Sin.” The woman in von 

Stuck’s painting is different for her dark hair and a serpent around her torso. Both are 

similar in that they express the inner reality of the subject matter as Symbolists did. 

Munch image cautions men of the danger of women that are educated and sexually 

emancipated. At the time the painting was done, women began to demand equality in 

everyday life.


	 As in the case of “The Sin” painting, every piece in the exhibition touches upon 

the power women had in society and how they were perceived. The exhibition’s theme 

is therefore relevant to the current conversation on feminism and women 

empowerment. “Dangerous Beauty” achieves to engage its audience by having just 

enough art pieces and information of these in the wall texts. The brochure and the 

online information that the Metropolitan Museum of Art provides in the website is also 

very comprehensive. Additionally, the way the exhibition was curated made every 
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section to feel connected to the other ones by the overarching theme of the “Female 

Fatale,” which showed women in art as predatory and destructive figures.


	 Even though Kiki Karaglou’s way of curating these historical pieces was efficient, 

to organize the objects in chronological order could make the evolution of the “Female 

Fatale” more evident to the visitors of the exhibition. Versace’s dress is located after 

the antefixes, behind the jewelry collection. It could be interesting to observe the dress 

as the last object of the exhibition to see how the interest in these mythological 

creatures continues throughout history. 


	 “Dangerous Beauty” is a fascinating exhibition worth visiting not only for its 

splendid collection of objects but also for the relevance that it can bring to the 

conversation in gender in the 21st Century. Medusa shows how the perception of a 

particular symbol may change over time, and in the Gallery 172, we are invited until 

January 9 of 2019 to comprehend and read how this happened with her and other 

Greek mythological figures. The exhibition, although could be organized more 

chronologically, is undoubtedly worth visiting. 
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III. Vessels of various mythological figures. 
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