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Abstract: In his novel Sons and Lovers 
(1913), D.H. Lawrence deals with the 
estrangement of  humankind from both 
nature and the self  that comes as a result 
of  industrialization. The question that 
launches this research project is 
concerned with the understanding and 
use of  the terms for the pastoral. The 
aim of  this project is to investigate 
whether or not there is a more accurate 
term than pastoral for understanding 
D.H. Lawrence's inquiry of  the tension 
between nature and industrialization and 
the increasingly common struggle for the 
early twentieth century person to 
navigate disparate urban and rural 
landscapes. 

  

In this moment and others throughout 
the text, Paul exists in somewhat of  a  
nexus of  experience that we may 
understand as what Leo Marx (1964) 
describes as the dissonance that is a 
result of  the machine’s transformation of  
the natural world. 

Paul is caught in between admiration for 
the city and country but it seems that his 
ability to navigate both landscapes is 
crucial in that it allows for him to express 
these relationships in their true state of  
constant flux. It is this quality that 
renders the narrative accurate to both his 
historical moment as well as ours today, 
wherein one is only further encumbered 
by the promise of  inevitable 
technological progress.

The Pastoral Tradition: As Leo Marx 
defines it in his book, The Machine in the 
Garden (1964), the mode of  the pastoral 
is used to highlight a particular binary. 
He refers to these opposite poles as “two 
worlds, one identified with rural peace 
and simplicity, the other with urban 
power and sophistication, which has been 
used by writers…since the time of  
Virgil,” (Marx 19). 

Ecocritical scholar Greg Garrard (2004), 
uses the term “romantic 
pastoral” (Garrard 38) to describe a 
certain kind of  twentieth century writing 
that deals with the profound longing for 
the untouched countryside in light of  
rapid technological advancements. Not 
only do these figures desire a way of  
since past, necessary to support this 
construction is the rejection of  life in the 
city for the greed and corruption that 
allows it to exist in opposition to the 
purity of  the countryside.  

Based on those descriptions alone, one can understand the inclination to identify 
Lawrence’s work in such a way, yet ultimately,  it seems too simplistic. Although 
his use of  thoughtful and evocative imagery depicts the beauty of  the 
countryside, the active and and occasionally detrimental presence of  the 
machine looms overhead. Because Lawrence’s work moves beyond the mere 
idealization associated with the pastoral, we may be able to conceive of  his work 
as closer to what Terry Gifford (1999) suggests is the ‘anti-pastoral’ that aims 
to “expose” (Gifford 128) the shortcomings of  the pastoral wherein one passively 
hopes to return to an unattainable past. 

By looking at protagonist Paul Morel who is considered a modern man as a 
result of  his social and iconic interactions that cause him to lead a transient life 
between city and country, the argument for the anti-pastoral finds its grounding. 
While some moments in the text present Paul as a character who yearns for the 
pastoral ideal, ultimately, that lifestyle cannot satisfy all that he wants. 
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Incorporated, 2000.“And from the hill-top, on pitch-dark nights, he looked round on the 

villages five or six miles away, that shone like swarms of  glittering 
living things, almost a heaven against his feet….And occasionally the 

black valley space between was traced, violated by a great train 
rushing south to London or north to Scotland. he trains roared by 

like projectiles level on the darkness, fuming and burning, making the 
valley clang with their passage. They were gone, and the lights of  the 

towns and villages glittered in silence….And then he came to the 
corner at home, which faced the other side of  the night,” (Lawrence 

113).


