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Despite the fact that they are sat in by millions of people everyday, the majority of users 

have no idea of the origin and inspiration of Louis-inspired chairs. While the political and social 

context of 17th and 18th century France are not at first glance applicable to modern day United 

States, their effects on the world of furniture and interior design are long lasting, as discerned by 

the progression of Louis chairs through centuries.  

Louis chairs, named for and inspired by the reigns of multiple French kings, were 

referred to as ‘fauteuil’, or ‘armchair’ in French. There are four main styles of the chairs, 

including Louis XIII, Louis XIV, Louis XV, and Louis XVI. The style of chair first entered the 

scene in the late seventeenth century, during the Late Renaissance. Identifiable by their rigid, 

straight backs, the chairs feature delicately turned legs that are often connected via H-shaped 

stretchers. The chairs were named for Louis XIII who served as the King of France from 1610 to 

1643 and while he did not have any direct influences on furnishings and interiors, he was vital in 

introducing a variety of style trends in the world of fashion.  

The Louis XIV chairs were introduced around 1660 and flourished until around 1720 

under the reign of Louis XIV, a generous patron of the arts. Known as The Sun King, Louis XIV 

believed that interiors and furnishings should be filled with as much splendor as the monarchy 

itself. Described as Baroque in style, Louis XIV chairs are recognizable by their grand, 
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rectangular backs connected to arms that extend to the edge of the seat. Straight, not turned, legs 

are connected by stretchers that are shaped like an X or a curved H. The chairs are more linear in 

design than Louis XIII chairs, and the greater presence is partially due to a need to fill larger 

spaces.  

Overlapping the period of the Louis XIV chairs, Louis XV chairs (named for the King of 

France from 1710-1774) reigned supreme during the period of 1700-1750 as an interpretation of 

Rococo styles with an incorporation of French elements. Serpentine curves and natural motifs 

represent the time period’s architecture and design which is in direct contrast to the sharp lines of 

the Louis XIV chairs. Louis XV chairs are distinguishable by their shorter arms that were shrunk 

to make room for the full skirts that were increasing in size, a transition reflective of the social 

context of the time period. The chair frames during this period are often gilded, unlike the wood 

bases of the past two eras and it is at this point that comfort is considered, as evident in the 

increasingly angled chair backs.  

The introduction of Louis XVI chairs (1750-1800) began to see a return to the restrained, 

straight structures of Louis XIV furniture. Many historians see this as a reaction to the organic 

design elements of the previous periods with variations including tapered straight lines or oval, 

shield-shaped seat backs. Neoclassical elements were influenced by Greek and Roman 

architecture, as reflected in the geometric patterns and fluted, column-inspired legs. This chair 

was again named after a King of France, this time Louis XVI who ruled from 1774-1791.  

Despite their subtle differences, Louis chairs are recognizable by the constant use of 

detailed carved wooden frames that were, and occasionally continue to be, upholstered in fine 
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silks in detailed designs. These types of decorative elements and materials will inspire not only 

the details of my final product, but also its form.  

While it would be obvious to create a representation of a chair for Project 4, I wanted to 

approach the metamorphosis in a rather unexpected way. Drawing inspiration from the silk 

material that covered Louis chairs of the 17th and 18th centuries, I plan to create a silk scarf as 

my project. Instead of applying the design directly to the silk, I plan to use both analogue and 

digital tools to transfer the pattern. I will likely begin the scarf pattern on Adobe Illustrator and 

use pen and paper to draw the details to allow for maximum control and attention to detail. After 

scanning the drawings into the computer, I will use Adobe Photoshop and Illustrator to 

incorporate them into the digital design and then color in the design elements drawing inspiration 

from the hues of the Palace of Versailles, which served as the home for all four kings.  

I am looking into having the design printed on the silk, which I will then cut and hem into 

a square scarf. While I do not have experience sewing rolled hems into silk, I have been 

completing some research on the technique and will consult a friend who is skilled in sewing 

specialty fabrics. I think it is important to complete the project in silk to draw directly from the 

materials used in the original chairs. Inspired by the printed scarves of brands such as Hermès, I 

want to depict the historicity of the chair in a timeline of-sorts, categorized by the specific type 

of Louis chair and the King that ruled during the respective period.  

As I studied the different theories of time, I was most interested in the theory of Time 

Perspective. Theorized by psychologist Philip Zimbardo, Time Perspective analyzes the manner 

in which people divide the flow of time and experience into different time frames or zones. 

While the categorization of chair styles is loosely based on the ruler at the time of their inception, 
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the grouping method is reflective of the subconscious division of time of which Zimbardo 

theorizes.  

Despite its widespread use today, the extensive timeline of the Louis chair is known by 

few. Through Project 4, I want to create awareness of their history that has been shaped by some 

of Europe’s most important rulers. If I were representing the metamorphosis in something like a 

chair, the audience might be limited to a select group of interior or furniture designers, however 

by creating a scarf, I hope to draw a greater audience of fashion, history, and style enthusiasts- 

and beyond.  

 

 

 

 

 

 

 

 

 


