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Sontag, Susan. Regarding the Pain of Others. New York: Farrar, Straus and Giroux, 
2003. 
 
 

Cameras, photographs, 
and televisions add some 
sort of barrier between the 
public and what is actually 
going on in the world. 
There is a disconnect 
between viewers and 
those who experience 
tragedies firsthand. 
Because viewing on TVs 
or photos are an indirect 
way of seeing, the impact 
becomes too surreal to be 
fathomable and turns into 
a figment of entertainment 
or imagination. 
 

 

p. 19 
 
“Ever since, battles and 
massacres filmed 
as they unfold have been a 
routine ingredient of the 
ceaseless flow of 
domestic, small-screen 
entertainment… The 
understanding of war 
among people who have 
not experienced war is 
now chiefly a 
product of the impact of 
these images.” 

 

There will always be a 
separation between people 
of different social, 
geographical, cultural, and 
economical backgrounds. 
Everyone is raised based 
on what they were 
exposed to, and in turn, 
everyone perceives the 
world in different ways. For 
a lot of us, the world is a 
place where war and 
destruction is simply 
background noise 
happening in the distance 
that is perhaps even an 
inconvenience, but at the 
same time, there are 
people who are growing up 
in a world comprised solely 
of war and death, and not 
just as an inconvenience.  
 

 

Photographs can be 
interpreted and 
misinterpreted based on 
how it is being used and 
where it is being 
presented.  
 

 

p. 32 
 
“The photographer's 
intentions do not determine 
the meaning of the 
photograph, which 
will have its own career, 
blown by the whims and 
loyalties of the 
diverse communities that 
have use for it.”  
 

 

Much like how the image 
of war is different for those 
who are distant observers 
and those who are 
experiencing life in war, 
perspective changes the 
impact and meaning of a 
photograph. Intent is 
wholly separate from 
impact, which is something 
I think is important for 
people to remember. This 
idea is especially evident 



 2 

 
 

Mitchell, Timothy. "Orientalism and the Exhibitionary Order." In Colonialism and 
Culture, edited by Nicholas B. Dirks, 289-317. University of Michigan Press, 1992.   
 

World exhibitions were 
being curated in a way that 
romanticized a place 
based on the perspective 
of Western travelers who 
never truly experienced 
what life is like in a certain 
place. 
 

 

p. 298 
 
“Everything seemed to be 
set up before one as 
though it were the model 
or the picture of 
something… The world-as-
exhibition means not an 
exhibition of the world,  but 
the world organized and 
grasped as though it were 
an exhibition.” 

 

Nonwestern countries 
have always fallen victim 
to the false image that the 
west creates. Orientalists 
create this idealized 
exhibits and images to 
represent non-west 
countries targeted towards 
a western audience, and 
because of this, viewers 
become more and more 
bewildered with what is 
beyond their nation’s 
borders. These unrealistic 
portrayals of nonwestern 
places lead to the 
indifference of westerners 
toward the reality of social, 
political, and economic 

today, where discussions 
on race, gender, and other 
topics are always in heated 
discussions. In the case of 
photography and artwork, 
one thing to remember is 
that once it is out in the 
world, it is not just owned 
by a singular person. Once 
it has been seen and put 
out, the public adds to its 
meaning, may it be related 
to the intention of the 
original owner or not. In 
this sense, images can be 
manipulated and exploited 
to fit certain narratives, as 
is the case with the 
photographs Sontag 
mentions are 
representative of the war 
or time periods at which 
they were taken.  
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climate throughout the rest 
of the world. It is because 
of these idealistic views 
that western audiences 
develop a stereotype that 
they peg on 
nonwesterners. For so 
much of history, the 
established narrative was 
based on the experiences 
of western travelers due to 
the power the west had 
throughout time. 
 

 

The way exhibitions about 
nonwestern countries is 
reflective of the power that 
the west had over these 
places throughout history. 
This contributed to the 
reduction of nonwestern 
cultures to unusual or rare 
spectacles to be observed 
at a distance and to be 
turned into a form of 
entertainment and wonder.  
 

 

p. 297 
 
“As part of a more 
ambitious plan in England 
for 'the education of the 
people,' a proposal was 
made to set up 'an 
ethnological institution, 
with very extensive 
grounds', where 'within the 
same enclosure' were to 
be kept 'specimens in pairs 
of the various races.'  
 
The world exhibitions of 
the second half of the 
century offered the visitor 
exactly this educational 
encounter, with natives 
and their artifacts arranged 
to provide the direct 
experience of a colonized 
object-world.” 
 

 

The reductionism of the 
west towards nonwestern 
cultures says a lot about 
their colonial pursuits and 
how this has progressed 
throughout history. To this 
day, spectacles are made 
in the west out of “native” 
pieces or exhibits because 
of their “rarity”, whereas 
these would not even be 
considered rare at all if it 
weren’t for the colonies 
that pushed these cultures 
aside. The western ideals 
created this mindset that 
nonwestern cultures are 
novel or unorthodox, 
simply because they are 
composed of practices that 
are different compared to 
the more “societally 
developed” west.  

 
 

Smith, Zadie. "Find Your Beach." The New York Review of Books. October 23, 2014. 
https://www.nybooks.com/articles/2014/10/23/find-your-beach/. 
    

No matter where we are, 
what we are experiencing, 
or who we are surrounded 
by, how we deal with the 
world is in our hands. 

 

p. 3 
 
“Our happiness, our 
miseries, our beaches, or 
our blasted heaths – they 

 

This can be both a great 
motivator and a dismal 
existential crisis. On one 
hand, this reads as an 
optimistic mindset: I am in 
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 are all within our own 
power to create, or 
destroy… The beach is 
always there: you just have 
to conceive of it.” 
 

control, which means that I 
can get through anything 
and find success and 
happiness. On the other 
hand, this can be the 
cause for intense self-
condemnation, especially 
in the face of adversity: I 
did this to myself, how am I 
supposed to change how I 
think and feel?  
 

 
 

Mulvey, Laura. “Visual Pleasure and Narrative Cinema.” In Film Theory and Criticism: 
Introductory Readings, 833-844. Eds. New York: Oxford UP,1999.   
 

The world has been 
shaped around gender 
binaries for so long that it 
is even embedded into 
cinema. Film narratives are 
always reflective of the 
gender roles established in 
society and it always 
depicts females as passive 
or irrelevant to the 
progression of stories.  
 

 

p. 837 
 
“In a world ordered by 
sexual imbalance, 
pleasure in looking has 
been split between 
active/male and 
passive/female.  

 

Not only does cinema 
reflect the existing 
imbalance between gender 
roles in society, but it also 
shows how much people 
enjoy objectifying others, 
even though this may be 
done unintentionally. 
Mulvey also writes about 
how films are a way for 
people to compare 
themselves to the 
characters they see on 
screen. Because of the 
kinds of roles given to 
males and females in films, 
audiences are being 
shown that this is the 
“ideal” because these are 
deserving of being shown 
on a big screen. In this 
sense, films are a form of 
propaganda that promotes 
certain gender roles.  
 
This goes beyond creating 
stereotypes for genders; 
by even creating clichés 
for different cultures, 
races, religions, and the 
like. Films are powerful in 
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the way they are able to 
reach such large 
audiences and even the 
fact that they are shown on 
literal big screens creates 
emphasis on the stories 
they tell, regardless of how 
discriminatory or 
derogatory these may be 
sometimes. 
 

 
 

Berger, John. "Chapter 3." In Ways of Seeing, 45-64. British Broadcasting 
Corporation and Penguin Books.   
 

People in power still like 
going against others in the 
same position because 
they want to be the best in 
their field. The 
stereotypical gender role 
for men, as described by 
Berger as the ones who 
“act” and observe (thereby 
shaping the appearance 
and actions of women) is 
rooted in their own 
behavior of acting a certain 
way to appear more 
powerful than others.  
 

 

p. 47 
 
“Men act and women 
appear. Men look at 
women. Women watch 
themselves being looked 
at.” 
 

 

In this part of the text. 
Berger talks about how 
women’s lives revolved 
around the idea that they 
were being watched and 
that they had to conform 
certain ideals based on the 
interest of men. However, I 
find this to be odd, 
especially when compared 
to our previous readings 
on the other chapters of 
Ways of Seeing that talk 
about how art, specifically 
oil paintings, were a way 
for the nobility, primarily 
the men, to show off their 
possessions and give 
themselves the illusion of 
having power. In this 
sense, is it not the men 
who are acting as if they 
are being watched? 
Although women were also 
subjects in oil paintings, I 
immediately thought of all 
the paintings we have 
seen where there is 
particular emphasis on the 
possessions that subjects 
have (like The 
Ambassadors by Hans 
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Holbein or Mr and Mrs 
Andrews by 
Gainsborough). It is unfair 
to say that it is only the 
women who are acting to 
be watched or are the only 
ones acting to conform. 
When you think about it, 
the gender role of men 
being more “dominant” or 
having more influence 
(which is eventually how 
Berger was able to say 
that women appear only to 
be watched, especially by 
men) is rooted in their own 
endeavors to present 
themselves in a certain 
way to other people and 
the struggle of proving 
their worth to others.  
 

 
 

Graeber, David. "ON THE PHENOMENOLOGY OF GIANT PUPPETS: 
broken windows, imaginary jars of urine, and the cosmological role of the police in 
American culture." In Possibilities: essays on hierarchy, rebellion and desire, 375-418. 
California: AK Press, 2007. 
    

The use of people’s 
images for giant puppets 
for protests add to the 
message that the riot 
wishes to convey. This is 
something that ties into the 
concept of visual culture 
and how certain images 
and people can inform 
emotions and provoke a 
certain way of thinking.  
 

 

p. 1 
 
“The most striking images 
though are often negative 
ones: the corporate control 
puppet at the 2000 
democratic convention, 
operating both Bush and 
Gore like marionettes, a 
giant riot policeman who 
shoots out pepper spray, 
and endless effigies to be 
encompassed and 
ridiculed.” 
 

 

Upon seeing the pictures 
of giant puppets used in 
protests, I was immediately 
brought back to a province 
in the Philippines where a 
festival called the Higantes 
Festival, where giant 
puppets of people would 
be paraded through streets 
and accompanied by 
dancing and celebration. 
Reading about how 
protesters take iconic 
people and use them in 
their campaign to ridicule 
them or call them out 
made me think about how 
this is similar to the origin 
of the Higantes Festival; 
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where during the time of 
Spanish colonization, 
Filipino workers and slaves 
would only get one day off 
from their proprietors, so 
they came up with an 
event where they created 
giant, caricaturized 
versions of their 
proprietors and ridiculed 
them. Throughout history, 
it is evident that there is a 
symbolic meaning that 
comes with the creation of 
giant puppets with the 
faces of those who hold 
power – that they will 
never be fully in control.  
 

 
 

Nelson, Maggie. Bluets. New York: Wave Books, 2009. 1-54.   
 

There will come a time 
when a person will need to 
feel the realness of their 
emotions, whether this be 
by having someone 
witness them or by 
accepting them and letting 
them flow independently.  
 

 

“92. Eventually I confess to 
a friend some details about 
my weeping—its intensity, 
its frequency. She says 
(kindly) that she thinks we 
sometimes weep in front of 
a mirror not to inflame self-
pity, but because we want 
to feel witnessed in our 
despair.”  
 

 

There are going to be days 
when a person needs to 
embrace their emotions 
and truly acknowledge it 
for what it is. I think that 
this passage shows the 
process of someone being 
aware of  the numbing 
intensity of their emotions 
and wanting to come to 
terms with its inevitability. 
The latter part of the 
passage alludes to the 
saying that “seeing is 
believing”, and that 
sometimes there are parts 
of ourselves we have a 
hard time accepting are 
real and need to be 
addressed.  
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Berger, John. "Chapter 7." In Ways of Seeing, 129-155. British Broadcasting 
Corporation and Penguin Books. 
 
 

Much like how Berger 
described the 
ambassadors in Holbein’s 
painting, he described the 
subjects in glamour 
images/publicity pictures in 
the same way; people who 
separate themselves from 
the common folk because 
of their possessions. 

 

Chapter 7, p. 133 
 
“The power of the 
glamorous resides in their 
supposed happiness: the 
power of the bureaucrat in 
his supposed authority. It 
is this which explains the 
absent, unfocused look of 
so many glamour images.” 
 

 

In the paintings discussed 
in the previous chapters, 
Berger discusses how the 
possessions and paintings 
of the nobility in the 1500s 
to 1900s were ways to 
create an illusion of power 
and wealth, and was also a 
way for people to reassure 
themselves that their 
wealth does exist and can 
be seen by other people. 
The same concept goes 
for those who are in 
today’s glamour images 
and those who assent to 
publicity stunts. Somehow, 
there has become a 
separation between those 
who live lavishly and those 
who live simply, and 
despite that idea being a 
convoluted one, it exists, 
occurs in real life, and 
creates this mindset of 
equating lavishness to 
success, power, and 
influence.           
 


