
Lanie, Stephanie and I created the concept of how F. Scott Fitzgerald was inspired 

by New York City to write Great Gatsby in the roaring 20s, as our concluding project for 

Integrative Studio 1. I stretched our over branching question into three sections, making it 

easier to specify the research. Firstly, is how Fitzgerald was inspired by locations in the 

surrounding area, more specifically New York City and Long Island. Secondly, was how 

he was influenced by the Hall-Mills murder case in New Brunswick, NJ based by a love 

affair turned deathly. And thirdly, how Fitzgerald wrote his infamous characters based off 

real people.  

 

 For our art pieces, we wanted to embrace our 2D strengths, while highlighting our 

specialties. Lanie’s would include her excellent photography, Stephanie’s would 

specialize in her illustrations and usage of markers, and mine would display my usage of 

watercolor and layering. Once inspiration struck on how to make all three cohesive, we 

agreed to culminate our pieces inside one book. Our book serves how the Great Gatsby 

comes to life through Fitzgerald’s words. More specifically focused to our question, our 

book serves into how Fitzgerald viewed his work. He no longer would view his book 

word by word, but how each detail reminded him of his inspirations. Like a photograph, 

there was more to the story before and after. Essentially, that’s what our goal of the book 

serves, it’s to go beneath the surface of Fitzgerald’s finished work and dig up his primal 

conceptualization. 

 

My first piece, Separation culminates how love and death can separate two 

people. In addition, it displays through the watercolor and illustrations, how a love affair 



can ensue like the one in Great Gatsby that leads to a different life. I enjoy how the pages 

of hearts are what pull them farther apart, and thus correlate to the goal of the book 

smoothly. But mostly, I enjoy how the second page reveals the truth/end of the story. My 

second watercolor, The Phone Call to Death, was inspired by Mary’s insight on the 

telephone. Mrs. Hall interceded a call for Mr. Hall from Mrs. Mills, therefore one end of 

the line would fall for love, while the other fell flat…line. I wanted it to seem like 

innocent love with the colors and calligraphy, but to turn reminiscent of a murder with 

blood scraped against the pages to create the ending text. This approach was done by 

using heavy water-concentrated paint to begin and ease the blending of darker colors, but 

used a dry brush to create the blood effect. My third and final piece, Even Love, Even 

Death, symmetrically portrays how the two stories of the Hall-Mills case and the Great 

Gatsby (respectively) are similar with the love affair turned deathly plot. This is 

portrayed through the dreamy watercolors, but juxtaposed by the blood splatters of 

acrylic paint and dark, funeral-esque flowers. Most favorable of the three, this piece truly 

captures the essence of Fitzgerald’s inspiration for his end scene and it leaves that dark 

intimacy that is unveiled.  

  

Overall, our group grew together in our art, communication, team-efforts, time-

management, and most importantly, our friendships. In whole, we have two delightful 

experts with educational information, and one book filled with a multitude of art pieces 

that cultivate the story of Great Gatsby beneath the surface that essentially illuminates his 

inspiration from New York City and onto the pages.  

 


