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Siddha Lakshmi
The sculpture is from the Rubin Museum exhibit “Gateway to Himalayan Art”. The name of the artwork chosen for analysis is Siddha Lakshmi. It originates from Himalayan Region and the geographic origin is from Nepal and the religion is Hindu. It is from 18th (1700s is 18th c) century, and the whole sculpture was made by Gilt copper alloy with dimensions are H 10 3/4, W 4 ¾ in, D 5 7/8 in. This goddess sculpture is multi-headed and armed, brandishing weapons and her two feet are supported by her consort, Shiva, who is prone under them. This goddess is the patron saint of the Malla Kings and their descendants, and her principal function is to turn back evil along with malicious sports and negative forces. The main idea of this paper is first to delineate the Himalayan region and Nepal religion and culture so the reader can have a basic background knowledge of this Siddha Lakshmi sculpture and then the visual analysis of the Siddha Lakshmi sculpture, and the process of making this sculpture and others.

Siddha Lakshmi sculpture is dated 1796 and is one of the most detailed Nepalese sculptures that remain today. Kathmandu, Nepal has many ethnic groups, predominantly Newari artists who are Buddhist and renowned for high-quality work. Many sculptures made in this era were connected to religion but possibly produced for various faiths as artists were Buddhist in a region where both Hinduism and Buddhism coexist peacefully for many years. Sculptors in the Valley use many media, including metal, wood, stone, and terracotta. For instance, Siddha Lakshmi is a metal sculpture that is heavily gilded.
 

Siddha Lakshmi is a Hindu phrase for the most accomplished and auspicious one. Hindu worshippers understand the goddess as a patron of all deities and the Malla Kings in Kathmandu Valley. The concept of Siddha Lakshmi has prevailed from the 13th century. Hindu people fear evil allowing the goddess to occupy a much-esteemed position.
 To be more specific, her principal role is to avert any evil and other negative forces and malicious spirits. Some communities in Bengal also use the goddess. Further, due to an extended period of being understood as critical to the cities, Siddha Lakshmi is found in Sanskrit literature. Thus, the goddess is an essential spiritual symbol for the Hindu and Bengalese community.

The sculpture is extremely detailed- with heads looking in three dimensions. All head have similar looks and crows meaning that in a place of worship, audiences and worshippers can see the goddess from all sides of the building. Another feature is repetition of the small but similar sculptures to the main one and being fastened together. The style serves different purposes. Firstly, it helps avoid elongation of sculpture that would disfigure it and distort the usual height of a female. Secondly, having these head on top of the other makes the sculpture visible to many audiences in a hall. The female body in the main sculpture is revealed in parts, with visible abdomen, breast, hands, head and crown. The one of its top reveal the laps and feet which is an ingenious ways as it helps create a larger base that would be impossible when the sculpture is established on its feet. The strong base also serves to hold a more detailed upper parts.  

This Siddha Lakshmi sculpture is white color although the color seems to have worn off leaving a slightly reddish patina that indicates high copper content
. Besides, as symptomatic to Nepalese sculpture with decorative details at the breast, face, hands, and head and repeated in the small sculpture over it to signify the beauty of the goddess. The shapes and features serve a spiritual purpose and significance. It has two major shapes, a triangle shape at the top and rectangular shape below. The triangular head in the middle has four faces, two main ones facing the front and two small ones protruding behind one of the head facing sides. The many heads in the triangle can explain why the sculpture has many hands protruding on both sides, since Siddha Lakshmi is multi-headed and has multiple arms and is brandishing weapons, many hands and weapons such as sword and bell, align with its function and role it plays to fight the evil. As a goddess, the sculpture’s heads have crowns, multiple bangles on each hand, long earrings, necklaces, and the end of the fingers have black marks that resemble dark henna. Each part is visible in varying ways where the lowermost one is visible from the belly, chest, four hands, head, and crown. It is visible that two of the hands in prayer like gesture close at the chest as an expression of humility, while the other two provide support for another figure above her that sits on her. This figure is visible from the chest and head, with the topmost figure having a visible head only, and the rest two protruding their heads from the back of the second goddess. Siddha Lakshmi's two feet sit on a dutiful and subservient consort known as Shiva which is a shape of a male that lies on its back to provide a base where the visible goddess sits. Its extended face and legs are visible to the sides. The male look docile, compliant, and ready to hold the goddess which may indicate submission to serve. A dark brown base with two stairs provide support for all the sculptures with the lower one having multiple zigzag lines that form multiple triangles.
Siddha Lakshmi sculpture has more full faces, long, languid eyes which differ from other sculptures in eastern India. Further, the Nepalese sculptors tended to flourish their sculptures. Siddha Lakshmi has exaggerated postures with a repertoire of jewelry that features the Nepalese sculptural tradition. In addition, images are recognizable through the use of symbols, composition, and motifs.
 For that matter, Siddha Lakshmi has its primary features of identification and portray religious aspects. Hands portray different meaning, such as humility (for those held at the breast), power (those holding scepter and a sword) and many others open which can communicate welcoming and acceptance of those that seek the goddess to intervene in their problems. Thus, each element of the work can accommodate many features for functions according to its understanding and use. 

In Nepal, the process of hollow metal casting has endured for over a thousand years. The practice thrives in Kathmandu Valley and creating a single metal casting can take months. Those in the trade melt bee wax, tree resins, and vegetable oil on a sheet of paper. The sculpture maker then molds these substances with hands or using other tools that facilitate the process. After assembling the devices, they are prepared to create a hollow model of wax that is later used to make the hollow metal sculpture. To ensure that the wax does not melt under intense metal temperature, they deep it and coat it with fine clay. The step is repeated as many layers have to be added to the wax. In turn, it can take longer depending on the size of intended hollow metal because each layer of clay must be left to air dry. Besides, after the end of fine clay layers, they add coarse clay and other components such as rice husk mixture to make the model stronger.
 

The wax forms a thin layer of the clay mold which requires the extreme temperature to remove it to leave a hollow space where the molten metal will be poured to make images and desired shapes. Draining the wax takes long as the clay coating has to be exposed to direct heating to melt the wax within and allow it to remove through an opening. Afterwards, the clay with a hollow space is baked to ensure that it is ready to receive the molten metal. The casting stage involves the sculpture maker pouring the molten metal into a clay mold. After the metal cools for at one day, they break it to reveal the metal inside the cavity. The process of cutting the clay mold must follow precision and care to avoid damage to the cast metal. Furthermore, parts of sculpture such as Siddha Lakshmi are created in sets and then joined to form more massive works of art. Many objects of art can be created separately and later, and after joining them, they represent a larger whole and effect.
 
Despite the sculpture from the region being defined by an overarching Himalayan 'Style' Art, Nepalese artists had a distinctive style that is unique to them and later developed it for deities. The sculpture making and art are primarily devoted to religious and artistic objects, subjects and cultural artistic with distinct features. As revealed in Siddha Lakshmi sculpture, it is detailed, ornamented, and having an exaggerated posture to communicate different spiritual aspects and needs. Besides, it has shown the complicated process followed to make parts from wax making, clay mold, heating the molten metal, and joining different pieces to come up with the final image.
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